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Cities cannot be understood without their physical and natural 
constituents. in case of Zagreb, it is the sava river that, apart 
from being one of the most determining ones, happens to be 
a paradigmatic aspect of the city’s conception. it provides a 
generous source of relational conditions that can help understand 
Zagreb better – its tradition, past and current planning policies. 
however, sava is considered by many as an unfinished part of 
Zagreb’s urbanscape, a continuous process of becoming that 
demands a clear standpoint on behalf of the city’s authorities. 
sava is a resource and as such, the vision of the embankment’s 
role poses a difficult challenge in metropolitan terms. the 
question is: how should one set up a process of controlled 
planning that would include the very citizens that the City hopes 
to represent?
gradove je nemoguće razumjeti bez njihovih fizičkih i prirodnih 
komponenti. u slučaju Zagreba, rijeka sava, osim što je 
jedna od komponenata koje ga najviše određuju, predstavlja 
paradigmatski aspekt gradske koncepcije. ona je velikodušan 
izvor relacija koje mogu pomoći boljem razumijevanju 
Zagreba – njegove tradicije, prošlih i sadašnjih planerskih 
politika. međutim, mnogi savu smatraju nedovršenim dijelom 
zagrebačkog urbanog krajolika, kontinuiranim procesom 
postanka koji zahtijeva jasan stav gradskih vlasti. rijeka sava 
je resurs i, kao takva, vizija uloge njezine obale u gradskim 
okvirima predstavlja težak zadatak. pitanje je: kako postaviti 
proces kontroliranog planiranja koji bi uključio i same građane 
koje se grad nada zastupati?
Two Lines of Thought
sava has always been understood from two general points of 
view, both of them well argued: the potential to consolidate the 
division between central Zagreb and new Zagreb through a 
hyper-urbanized riverbank and the riverbank as a multifunctional 
metropolitan leisurescape.
london, paris, new york, and many other emblematic cities have 
originated on riversides. these cities have developed that classic 
sense of ‘super-urban’ riverbanks that are so well rooted in our 
collective imagery – the effect of a constant process of integration 
between a river and the urban fabric. it is almost impossible to 
separate the identity of the thames, seine, and hudson river 
from their respective cites. unlike these cities, Zagreb was not 
founded on the riverside. not even close to it. the usual symbiotic 
Dvije struje mišljenja
savu se uvijek sagledavalo s dva opća gledišta, oba dobro 
argumentirana: kao potencijal za konsolidirano povezivanje 
centra Zagreba s novim Zagrebom hiperurbanizacijom obale 
rijeke te korištenjem riječne obale kao multifunkcionalnog 
gradskog leisurescapea, specifičnog urbanog krajolika 
namijenjenog prvenstveno rekreaciji i relaksaciji građana.
london, pariz ili new york, i mnogi drugi amblematski 
gradovi, nastali su na obalama rijeka. ti su gradovi razvili 
onaj klasični smisao superurbanih riječnih obala – učinak 
konstantnog procesa integracije rijeke i urbanog tkiva, koji 
je tako dobro ukorijenjen u našoj kolektivnoj slici. gotovo 
je nemoguće razdvojiti identitet temze, seine ili rijeke 
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hudson od njima pripadajućih gradova. Za razliku od tih 
gradova, Zagreb nije izrastao na obali rijeke. čak niti blizu 
nje. uobičajeni simbiotski odnos raznih gradskih ekonomija i 
rijeke nikad nije uspostavljen. u stvari, tek je tijekom vremena 
rijeka počela utjecati na razvoj grada. i to ne nužno pozitivno, 
s obzirom da se rast grada počeo protezati postrance, 
stiješnjen brdima na sjeveru i rijekom na jugu. grad je zapravo 
izbjegavao širenje prema riječnom području, jer je ono 
bilo močvarno, divlje, sa svim vrstama razgranatih sustava 
vodenih tokova. tek je nakon kanaliziranja rijeke, uz odlučnost 
da se izgradi novi Zagreb, grad počeo planirati kako da je 
iskoristi. otada su riječne obale predmetom beskonačnih 
diskusija, strateških planova, urbanističkih natječaja i urbanih 
eksperimenata s ciljem njihove konsolidacije.
s druge strane, grad ne začinju samo planeri, već ga stvaraju 
i njegovi korisnici. Zadnje je definirano kontinuiranim dijalogom 
aktivnosti koje grad nudi i onih koje korisnici spontano 
izvode. planeri često provode političke i gospodarske 
programe koje pokreću različite silnice poput pritiska tržišta 
ili operacija nekretninama, socijalne skrbi, kreiranja gradskog 
branda itd. ma koliko izvanredni ili upitni bili performativni 
standardi tih silnica, glavnina ishoda ostaje ista – proizvodnja 
reprezentativnih okruženja i perpetuacija društvenih normi. 
jasno je da je potreba za pravilima, protokolima i uvjetima 
potrebnim za napredak društva dobro potkrijepljena, no 
ipak još s vremena na vrijeme osjećamo potrebu za bijegom 
od normi i za uključivanjem u druge vrste oslobađajućih 
aktivnosti.1 grad u svom urbanom repertoaru ima područja 
posvećena prakticiranju aktivnosti na otvorenom, gdje se 
gotovo sve može dogoditi – a to su parkovi. bilo koje drugo 
mjesto na kojem se to može dogoditi uglavnom je posljedica 
nenamjernih okolnosti, gotovo nalik terrain vagueu.2
je li moguće pronaći i druge vrste urbanih uvjeta u kojima 
se aktivnosti različite prirode isprepliću? je li moguće naći 














relation between the various economies of the city and the river 
was never established. in fact, it was only with time that the river 
started to have an impact on the development of the city. and 
not necessarily a positive one, for the growth of the city started 
to stretch sideways, crushed by the hills to the north and the river 
to the south. the city actually avoided to spread towards the river 
area as it was swampy, wild, and with all kinds of ramified systems 
of water flows. it wasn’t until the river was canalized together with 
the determination to develop new Zagreb that the city started 
planning how to take advantage of it. since then, the riverbank 
has been a subject of endless discussions, strategic plans, urban 
competitions, and urban experimentation with the purpose of 
consolidating it.
on the other hand, the city is not only conceived by planners, 
but made by its users. the latter is defined by a continuous 
dialogue between the activities offered by the city and the ones 
spontaneously performed by the users. planners often make 
effective political and economic agendas set in motion by various 
forces such as market pressure and real estate operations, social 
welfare, city branding, etc. however remarkable or questionable 
are the performing standards of these forces, most of the outcome 
remains the same – the production of representative environments 
and the perpetuation of social norms. Clearly the need for rules, 
protocols and conditions required for a society to prosper is well 
substantiated, yet one still finds the necessity to escape the norm 
now and then and engage in another sort of liberating activities.1 
the city does have areas in its urban repertory that are devoted 
to the practice of outdoor activities, where almost anything can 
happen – they are called parks. any other place in which one can 
see it happening is generally an unintended consequence, almost 
resembling a terrain vague.2
is it possible to find other kind of urban conditions where activities 
of diverse nature intertwine? is it possible to find a merge between 
a terrain vague and a park? is it even possible that such condition 
„DISKUSIJE oKo GUP-A NISU DoSAD 
rIJEšILE DVA oSNoVNA PITANJA: PITKU 
VoDU GrADA ZAGrEbA I oDLAGALIšTE 
SmEćA NA JAKUšEVcU. AKo oVAJ GrAD 
PIJE VoDU IZ SAVSKoG ALUVIJA, oNDA 
SE To TrEbA PoSTAVITI KAo VrLo 
VITALNo PITANJE UrbANE bIoLoGIJE. 
AKo oVAJ GrAD U SVIm NAcrTImA 
PrEDVIđA JAKUšEVAc KAo ekopark, 
oNDA SE PITAm KUDA TrEbA VoZITI 
mILIoN KILA SmEćA DNEVNo I šTo S TIm 
SmEćEm.“ – KrEšImIr IVANIš, ArHITEKT. 
| 
“DIScUSSIoNS AboUT GUP (mASTEr 
PLAN) HAVE NoT yET SoLVED TWo 
fUNDAmENTAL qUESTIoNS: DrINKING 
WATEr of THE cITy AND JAKUšEVAc 
GArbAGE DEPoT. If THIS cITy DrINKS 
WATEr from SAVA ALLUVIUm, THEN 
IT SHoULD bE SET AS A VEry VITAL 
qUESTIoN of UrbAN bIoLoGy. If THIS 
cITy IN ALL PLANS PrEDIcTS JAKUšEVAc 
AS AN Eco PArK, THEN I WoNDEr 
WHErE To DrIVE A mILLIoN KG of 
GArbAGE A DAy AND WHAT To Do WITH 
IT.” – KrEšImIr IVANIš, ArcHITEcT.
„SUDJELoVALI Smo NA rASPrAVAmA o GUP-U. U Tom GUP-U NEmA ZAPrAVo 
NIšTA – NAcrTANo JE NE ZNAm KoLIKo moSToVA PrEKo SAVE, ALI KAKo ćE To 
ZAVršITI, S TAKVIm KoNcEPcIJAmA, S INUNDAcIJAmA, To NIKomE NIJE JASNo. 
NA PrImJEr, UPrAVo oVo PoDrUČJE GDJE SE SAD NALAZImo rEZErVIrANo JE 
ZA PoSEbNE ArHITEKToNSKE NATJEČAJE I ZA IZGrADNJU ZGrADA ZA PoTrEbE 
ADmINISTrAcIJE I VLADE. 
JAVNI INTErES UoPćE SE NE PošTUJE. PrIVATNI INVESTITor DođE, KUPI, 
IZGrADI I ToČKA, GoToVo. PrEmA Tom SE moDELU oNDA GrADI NAš GUP KoJI 
SE ZAPrAVo SASToJI oD NIZA PrIVATNIH INTErESA. DANAS NAm UrbANISTIČKA 
VLAST TVrDI DA STVAr PoČINJE oD ToGA DA štakornjake TrEbA UrEDITI. 
ZA šTAKorE ImAmo DErATIZAcIJU, A NE UrbANIZAm.“ – VLADImIr PoLcHErT, 
STANoVNIK SUSJEDSTVA I SUoSNIVAČ UDrUGE STUP.
| 
„WE PArTIcIPATED IN THE DIScUSSIoNS oN THE GUP. IN THAT GUP THErE IS 
AcTUALLy No coNTENT - THErE IS A DrAWING of mANy brIDGES AcroSS SAVA, 
bUT HoW IT WILL END UP WITH SUcH coNcEPTS, WITH THE INUNDATIoN, IT IS 
NoT cLEAr To ANyoNE. for ExAmPLE, THIS ArEA WHErE WE ArE rIGHT NoW 
IS rESErVED for SPEcIAL ArcHITEcTUrAL comPETITIoNS AND for THE coN-
STrUcTIoN of bUILDINGS for ADmINISTrATIoN AND GoVErNmENT. THE PUbLIc 
INTErEST IS NoT rESPEcTED AT ALL. PrIVATE INVESTorS comE, bUy, bUILD AND 
THAT’S IT. oUr GUP IS THEN bUILT AccorDING To THIS moDEL, WHIcH AcTUALLy 
coNSISTS of A SErIES of PrIVATE INTErESTS. ToDAy THE UrbAN PLANNING 
AUTHorITIES AND PoLITIcIANS TELL US THAT THINGS STArT WITH THE ArrANGE-
mENT of rat holes. for rATS WE HAVE ExTErmINATorS, NoT UrbANISm.“ – 
VLADImIr PoLcHErT, DWELLEr of THE ArEA AND co-foUNDEr of NGo STUP.
napomena: isječCi iZ obrađenih 
transkripata Zvučnih Zapisa 
sa „savskih čajanki“, održanih 
tijekom urbanFestivala 2009. 
u bivšoj tvorniCi jedinstvo u 
Zagrebu, a dio su projekta sava 




note: Clips From the proCessed 
transCripts oF audio reCordings 
From “sava tea gatherings,” whiCh 
took plaCe during urbanFestival 
2009 at the FaCtory jedinstvo 
(unity) in Zagreb, and are parts 
oF the projeCt sava svima! (sava 
to all) organiZed jointly by the 
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spoj terrain vaguea i parka? je li uopće moguće da takvo 
stanje profilira identitet jednog urbanog područja? je li 
moguće promišljati takav identitet i još uvijek istovremeno 
predviđati prihvatljivo uređenje dodatnih prostora, građevina ili 
izgrađenog tkiva?
do određene mjere, rijeka sava utjelovljuje sve te potencijalne 
uvjete. moglo bi se čak reći da se neki od njih zapravo 
događaju. međutim, to ne bi trebalo biti iznenađenje, jer rijeka 
je presjek nedovršenog grada, ekstenzivna linearna praznina 
koja povezuje različite komadiće urbaniteta s različitim 
karakterom i funkcijom. djeluje gotovo poput sučelja za 
višestruke identitete.
Savski arhiv
poglavlje o savskom arhivu rezultat je kustoskog rada i 
rasprava u sklopu sAVA sVIMA!, urbanFestival 2009,3 gdje je 
rijeka sava analizirana trojako, kao laboratorij urbanističkog 
planiranja, leisurescape i kao kolektivna baština.
projektom/instalacijom stvoren je privremeni arhiv u 
prostorijama urbanFestivala, koji je sadržavao izbor 
najrelevantnije historijske dokumentacije o aktivnostima, 
diskusijama i koncepcijama vezanim uz savu i njenu 
obalu. postav arhiva nudio je zainteresiranim posjetiteljima 
mogućnost da iz sakupljenog materijala (uz pomoć 
fotokopirnog stroja i arhivskog osoblja) sastave svojevrsni  
„autorski katalog“ o povijesti save. posjetioci su bili pozvani 
dopuniti arhiv i vlastitom dokumentacijom.
osim arhiva, održane su četiri popodnevne „čajanke“ 
otvorene za javnost, na kojima je publika dobila priliku 
could profile the identity of an urban area? is it possible to think of 
such an identity and still foresee a fair development of additional 
premises, facilities, or built fabric at the same time?
to a certain extent, sava embodies all these potential conditions. 
one could even say that some of them are actually happening. 
however, this should not come as a surprise, for the river is a 
cross section of an unfinished city, an extensive linear void that 
connects different patches of urbanity with different characters 
and functions. it operates almost as an interface for multiple 
identities.
Sava Archive
the section about sava archive is the aftermath of the curatorial 
work and discussions held for sAVA sVIMA!, UrbanFestival 
2009,3 where sava was analyzed threefold – as a laboratory of 
urban planning, as a leisurescape, and as a collective patrimony.
the project/installation consisted of a temporary archive on 
the premises of urbanFestival, containing the most relevant 
documented material about the activities, discussions, and 
conceptions related to sava and the riverbank. the setup offered 
the opportunity for the visitors to compile their personal archives; a 
kind of “cost-free-xerox-it-yourself booklet” of the history of sava.
in addition to the archive, four afternoon “tea gatherings” open 
to the public were held, where the audience got the chance to 
discuss, together with knowledgeable guests, the river area in 
relation to several topics in need of attention. the sessions were 
recorded and transcribed, thus contributing to the actualization of 
the archive.
„cIJELI GUP PUN JE NELoGIČNoSTI I NEDorEČENoSTI. PrEmA GUP-U 
DrASTIČNo bI SE SmANJIo broJ ZELENIH PoVršINA U TrNJU. PrED NEKIH 
DESET GoDINA SAmI Smo IZrADILI ELAborAT PrIJEDLoGA. HTJELI Smo 
obJEDINITI VIšE INSTITUcIJA KoJE SU AKTIVNE U KVArTU PoD ISTI KroV: JEDNo 
VELIKo SPorTSKo DrUšTVo U KoJEm bI bIo VESLAČKI I KAJAKAšKI KLUb TE 
DrUšTVo STAro TrNJE, S ProGrAmImA ZA oSNoVNU šKoLU. cIJELI PoTEZ 
PrEmA NASIPU moGAo bI PoSTATI NEKA VrSTA rEKrEAcIJSKoG PArKA S 
DrUšTVENIm cENTrom.“ – SrEćKo šUK, TAJNIK VESLAČKoG SAVEZA ZAGrEbA 
I VESLAČKI TrENEr, STANoVNIK SUSJEDSTVA I ČLAN UDrUGE STUP.
| 
“THE WHoLE GUP IS ILLoGIcAL AND INcomPLETE. AccorDING To THE GUP, 
TrNJE WoULD SUffEr A DrASTIc DEcrEASE of GrEEN ArEAS. AroUND TEN 
yEArS AGo, WE DID oUr oWN DocUmENTED ProPoSAL. WE WANTED To 
GroUP A coUPLE of INSTITUTIoNS THAT ArE AcTIVE IN THE NEIGHborHooD 
AND PUT THEm UNDEr THE SAmE roof. WE ENVISIoNED A bIG SPorT 
ASSocIATIoN WITH THE roWING AND cANoE cLUb AND TrNJE ASSocIATIoN, 
WITH ProGrAmS for THE LocAL ELEmENTAry ScHooL. THE ENTIrE STrIP 
ToWArDS THE DyKE coULD bEcomE A KIND of rEcrEATIoNAL PArK WITH 
commUNITy cENTEr.” – SrEćKo šUK, SEcrETAry of THE ZAGrEb roWING 
fEDErATIoN AND roWING coAcH, DWELLEr of THE ArEA AND mEmbEr of 
NGo STUP.
„KoJom mEToDom ProNAćI agens movens KoJI ćE U Tom PoDrUČJU U 
bUDUćNoSTI GENErIrATI SmISLENI rITAm I oDrŽIVI KoNcEPT I DoVESTI 
KombINAcIJU PLANIrANoG I SPoNTANoG rAZVoJA? JEr NE moŽE SE 
SVE NI PLANIrATI, A NI PrEPUSTITI SPoNTANoSTI, PoGoToVo NE U oVIm 
VrSTAmA PrITISAKA KoJImA Smo ZADNJIH DVADESETAK GoDINA IZLoŽENI. 
PoSToJI IDEJA rEKrEAcIJE, oNA JE NAJSTArIJA I ProISTEKLA JE IZ PrVoG 
PrESKoKA PrEKo SAVE, UZ ČITAV NIZ DrUGAČIJIH ProJEKATA. AKo SE IDE 
NA rEKrEAcIJU oNDA To TrEbA rADITI SVESTrANo – NE SAmo SADrŽAJE 
KLASIČNE rEKrEAcIJE, To TrEbA NA NEKI NAČIN ProšIrITI NA rEKUPErAcIJU, 
NA KULTUrALNU rEKrEAcIJU, DA bI NASTALo ZAISTA PrIVLAČNo PoDrUČJE 
KoJE bI ZAŽIVJELo, U KoJE NE bI bILo ProbLEm INVESTIrATI. SPomENUT JE 
PrIJEDLoG VLADINIH PALAČA; mISLIm DA bI TAKVo rJEšENJE UmrTVILo oVU 
ZoNU I oNEmoGUćILo DA SE oNA rAZVIJE U JEDNo VITALNo PoDrUČJE ZA 
GrAđANE. PoSToJI Još moGUćNoST GrADNJE SVEUČILIšNoG cENTrA – TU 
SE oNDA PoJAVLJUJU fAKULTETI, cENTAr ZA cIJELoŽIVoTNo obrAZoVANJE, 
STUDENTSKI DomoVI, rEKrEAcIJA, HobI, ZAbAVA, KoNcErTI, PrEDAVANJA, 
ProSTorI cIVILNIH UDrUGA, TrGoVINE I ČAK NEKAKAV HoTEL. NE bI bIo 
ProbLEm DA SE I DrŽAVNA SrEDSTVA I PrIVATNI KAPITAL UKLJUČE U TAKVU 
STVAr.“ – IGor Toš, ArHITEKT I SocIoLoG.
|
“WHIcH IS THE mETHoD To fIND agens movens To GENErATE THE LoGIcAL 
rHyTHm AND SUSTAINAbLE coNcEPT for THE ArEA IN THE fUTUrE AND brING 
A combINATIoN of SPoNTANEoUS AND PLANNED DEVELoPmENT? bEcAUSE 
NoT EVEryTHING coULD bE PLANNED AND NEITHEr bE LEfT To SPoNTANEITy, 
ESPEcIALLy UNDEr THIS KIND of PrESSUrE To WHIcH WE ArE ExPoSED 
for THE LAST TWENTy yEArS. THErE IS THE IDEA of rEcrEATIoN, IT IS THE 
oLDEST AND IT WAS borN oUT of THE fIrST JUmP AcroSS SAVA ALoNG WITH 
A SErIES of DIffErENT ProJEcTS. If WE cHooSE for rEcrEATIoN, THEN IT 
SHoULD bE mULTIfAcETED – NoT oNLy cLASSIcAL rEcrEATIoNAL ProGrAmS, 
bUT ALSo A rEcUPErATIoN, A cULTUrAL rEcrEATIoN IN orDEr To crEATE 
A TrULy ATTrAcTIVE ArEA WHIcH coULD bE LIVELy AND WorTH INVESTING. 
THE ProPoSAL for THE GoVErNmENT PALAcE WAS mENTIoNED; I THINK THAT 
SUcH A ProJEcT WoULD KILL THIS ZoNE AND KEEP IT from TUrNING INTo 
A VIbrANT ArEA for cITIZENS. THErE IS ALSo A PoSSIbILITy of bUILDING A 
UNIVErSITy cENTEr – IN WHIcH WE WoULD HAVE fAcULTIES, EDUcATIoNAL 
cENTEr ADDrESSING ALL DEmoGrAPHIcS, STUDENT HoUSING, rEcrEATIoN, 
HobbIES, ENTErTAINmENT, coNcErTS, LEcTUrES, NGo PrEmISES, SHoPS AND 
EVEN SomE KIND of HoTEL fAcILITIES. IT WoULD NoT bE A bIG ProbLEm To 
INVoLVE PUbLIc fUNDS AND PrIVATE cAPITAL IN SUcH VENTUrE.” – IGor Toš, 
ArcHITEcT AND SocIoLoGIST.
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zajedno sa stručnim gostima raspravljati o gorućim pitanjima 
vezanima uz savu i njeno korištenje. sastanci su snimani i 
transkribirani, doprinoseći tako aktualizaciji arhiva.
Arhivska problematika
u svjetlu nesavjesnog urbanog upravljanja, politika 
zamrzavanja gradskog/ekološkog resursa kao što je rijeka 
sava mogla bi se smatrati ispravnom strategijom. ali, s 
takvom strategijom uvijek postoji opasnost od razvojnog 
pritiska. politika zamrzavanja može donijeti štetne posljedice 
kada je suočena s nedostatkom institucionalne snage i/
ili dobro pripremljenih strategija. kako izbjeći ponavljanje 
povijesti primjera nereguliranog trnja?4 ne događa li se to 
već? ili, naprotiv, može li se izbjeći gubitak bitnog kulturnog 
naslijeđa, kao što su kupališta koja su se gradila i demontirala 
i bila (previše) privremenog karaktera za stjecanje zaštićenog 
statusa?
iako se može činiti iznenađujućim, nije teško portretirati 
trenutnu situaciju save. s jedne strane recentni projekti i 
planovi direktna su posljedica trenutnog regulatornog plana 
(gup-a) te kao takvi međusobno nepovezani, jer predstavljaju 
točke strateškog razvoja izvan tradicije integralnog planiranja, 
stoga vrlo vjerojatno mogu prouzrokovati neartikulirane 
urbane učinke. jasan primjer gradotvornog razmišljanja 
odnosi se na jedno od izlaganja na raspravama arhiva, u 
kojem je predloženo da bi se trenutno nastojanje grada za 
izgradnjom sveučilišnog kampusa na borongaju trebalo 
zapravo dogoditi na savi. radi se o programu koji u smislu 
društvene živosti, identiteta, performansi i veličine zaslužuje 
daleko bolje okruženje od onog koje je gradska vlast 
izabrala.5 da ne spominjemo kako svaki gradski prijedlog, 
iako može imati revitalizirajući učinak, nije pogodan za savu. 
proces koji je pokrenut gup-om ne samo što još jednom 
odgađa nedovršenu raspravu o tome što bi sava mogla 
biti, već i signalizira potencijalni gubitak koncepcije rijeke 
kao kolektivnog gradskog subjekta. niz urbanih prijedloga 
Archival Issues
in the light of negligent urban management, a policy of freezing 
an urban/environmental resource such as the sava river might 
be considered a fair strategy. but with such strategy, there is 
always the danger of developmental pressure. a freezing policy 
may have detrimental consequences when faced with the lack 
of institutional strength and/or well prepared strategies. how 
can one avoid history repeating the example of an unregulated 
trnje?4 is it not happening already? or on the contrary, how can 
one avoid the loss of an important cultural legacy, like the bathing 
pools that were built and disassembled and were too light and 
soft to enter a protected status?
it might come as a surprise, but it is not difficult to portray the 
current situation of sava. on the one hand, the recent projects 
and plans are a direct consequence of the current master plan 
(gup), and as such not related to each other, for they constitute 
points of strategic development outside the tradition of integral 
planning, therefore subject to have probable disarticulated urban 
effects. a clear example of metropolitan thinking refers to one 
of the exposés held during the archive discussions, in which it 
was proposed that the current endeavor of the city to build a 
university campus on borongaj should actually happen at sava, 
a program that in terms of social liveliness, identity, performance, 
and magnitude deserves a far better environment than the one 
chosen by the city authorities.5 the process that gup has set in 
motion not only postpones once again the unfinished discussion 
of what is to become of the river, but signals the potential of 
losing the conception of sava as a collective metropolitan entity. 
as mentioned in the archive discussions, the array of urban 
proposals awarded through the latest competitions and thus 
planned to be executed is eating up valuable land (regardless 
of the size of the developments). in other words, while some 
might celebrate that parts of the riverbanks will finally develop, 
others, including ourselves, see danger in such process, for it 
is consuming a territory that has to be properly assessed and 
carefully conceived.
-
most slobode ispred gradske 
panorame, FotograFija analog
| 
Central City bridge against 
the CitysCape, photo by luCiano 
basauri and daFne berC
„SAVSKI ProSTor NE bI TrEbALo GLEDATI KAo rEZErVU KoJU mALo Po mALo 
NAGrIZAmo, VEć KAo NEšTo šTo ZAGrEbU TrEbA I šTo TrEbA oSTATI PrAZNo 
U SVoJ SVoJoJ VELIČINI. NArAVNo, TrEbA ProNAćI DoVoLJAN rAZLoG ZA 
TU oPcIJU, UZ ProNALAŽENJE SmISLA I SADrŽAJA ZA TAJ ProSTor. U Tom 
SmISLU, moGUćE JE APoSTrofIrATI EKoLoGIJU KAo DoVoLJAN rAZLoG DA 
ČUVAmo TAJ ProSTor, DAKLE NE ULAZImo U NJEGA GrADNJom. VJEroJATNo 
bI SE NIZom EKoLošKIH INTErVENcIJA, UKLJUČUJUćI VrAćANJE moČVArA 
KoJE PrIroDNIm PUTEm ProČIšćAVAJU VoDU, moGAo STVorITI EKoLošKI 
PArK.“ – HrVoJE HrAbAK, ArHITEKT.
|
“THE SPAcE of SAVA SHoULD NoT bE coNSIDErED AS A rESErVE To bE USED 
bIT by bIT, bUT rATHEr AS SomETHING THAT ZAGrEb NEEDS AND THAT SHoULD 
STAy EmPTy PrESErVING ITS fULL mAGNITUDE. of coUrSE, oNE SHoULD 
fIND THE rIGHT rEASoN for THIS oPTIoN, AS WELL AS fINDING mEANING AND 
ProGrAm for THIS SPAcE. IN THAT SENSE, IT IS PoSSIbLE To PUT AN AccENT 
oN EcoLoGy AS A fAIr ArGUmENT To KEEP THIS SPAcE frEE from bUILDING. 
ProbAbLy, by A SErIES of EcoLoGIcAL INTErVENTIoNS, INcLUDING THE 
rETUrN of WETLANDS THAT NATUrALLy cLEANSE THE WATEr, AN EcoLoGIcAL 
PArK coULD bE crEATED.” – HrVoJE HrAbAK, ArcHITEcT.
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nagrađenih na zadnjim natječajima i stoga planiranih za 
provedbu, kao što je i spomenuto u raspravama arhiva, troši 
vrijedno zemljište (bez obzira na veličinu zahvata). drugim 
riječima, dok bi neki mogli slaviti što će se dijelovi riječnih 
obala konačno razviti, ostali, uključujući i nas, vide opasnost 
u takvom procesu, jer je riječ o teritoriju koji mora biti ispravno 
procijenjen i pažljivo osmišljen.
identitet save ima dva jasna lica – sjevernu i južnu obalu. 
sjeverna je konsolidiranija, bolje uslužena i korištena, dok 
je južna nešto divljija i pustija. jezero jarun, stambeni 
neboderi s igralištima i sportskim sadržajima u veslačkoj ulici, 
prisutnost kluba močvara te Centra za nezavisnu kulturu, 
odnosno šetnica sa skulpturama pomažu stvaranju urbanije 
sredine na središnjoj sjevernoj obali rijeke. s druge strane 
središnja je južna obala, s hipodromom, jezerom bundek, 
naseljem kajzerica, pa čak i sa sajmištem na jakuševcu, 
zadržala jedan raspršeniji pastoralni ugođaj. unatoč dualnosti 
između planiranja i improvizacije, obje obale ne samo što se 
nadopunjuju, već nude jedinstveni set aktivnosti za ostatak 
grada. jedan od uvjeta koji omogućuju suživot tih razlika 
i mogućnosti homogenizirajući je učinak nasipā, koji su 
svoj konačni oblik stekli ranih 70-ih, i od tad postali jedan 
od ključnih identiteta save. u tom smislu, nasipi su puno 
više od infrastrukturnog rješenja za hitne slučajeve. postali 
su prepoznatljiva i moćna značajka izgleda rijeke. iznad 
svega (a i zbog 300 m široke naplavne ravni koja se prostire 
između) oni su postali fizička krajobrazna formacija, koja štiti 
područje rijeke od neposredne prisutnosti novih građevina 
sava has an identity constituted by two clear faces – the 
northern and the southern bank. while the northern one is more 
consolidated, served, and used, the southern one is somewhat 
wilder and desolated. examples like lake jarun, the residential 
skyscrapers together with the playgrounds and sport facilities 
of veslačka street, or the presence of Club močvara and Center 
for independent Culture, or the promenade with sculptures, help 
create a more urban environment on the north central bank of 
the river. on the other hand, the south central bank with the 
hippodrome, lake bundek, kajzerica neighborhood, or even 
the flea market on jakuševac, has acquired a more dissipated 
pastoral environment. despite of the duality between planning 
and improvisation, the two banks not only complement each 
other, but offer a unique set of activities for the rest of the city. 
one of the conditions that make possible the coexistence of 
such differences and possibilities is the homogenizing effect of 
the dykes – another core identity of sava that started to develop 
when they acquired their final shape in the early 70s. in this 
sense, the dykes are much more than infrastructural solutions for 
emergencies. they have become a distinctive and overwhelming 
feature of the appearance of the river. most of all (and due to a 300 
m wide floodplain caught between the dykes) they have become 
the physical landscape formation protecting the river area from 
the immediate presence of new developments and the unintended 
consequences of improvised interventions inside the floodplain.6
regardless of all the bridges planned to be built in the nearby 















i nenamjernih posljedica improviziranih intervencija unutar 
inundacije.6
bez obzira na sve mostove planirane za izgradnju u bliskoj 
budućnosti, rijeka će uvijek ostati granica. no, jednom 
kad se granica shvati kao stanje, ona gubi sve negativne 
konotacije i počinju se pojavljivati njeni potencijali. „ono što 
je za srednjovjekovni Zagreb bila izgradnja gradeca ili za 
19. stoljetni grad oblikovanje Zelene potkove, to bi za Zagreb 
21. stoljeća mogla i trebala biti sava“.7 sava je treći prostor8 
Zagreba kakvog poznajemo. sve odluke o njenom budućem 
profilu i razvoju ne bi trebale biti samo pažljivo promišljene, 
već bi na neki način trebale uključiti i opće stanje građanskog 
mnijenja. gradske bi vlasti trebale razraditi nužne odredbe, 
artikulirati potrebnu viziju i razviti potrebnu volju za vođenje 
procesa građanske participacije. to bi dovelo do najmanje 
dvije paralelne linije gradskog upravljanja i performansi 
– konsolidacije identiteta rijeke kao slobodnog gradskog 
leisurescapea te, istovremeno, omogućivanja nadgradnji 
potrebnih za unapređivanje njenog sadašnjeg korištenja.
takav bi pothvat zahtijevao jasno razumijevanje odnosa 
veličine teritorija potrebnog za aktivnosti različitih naravi na 
otvorenom (baziranih na krajobraznim manevrima) i veličine 
teritorija potrebnog za prostore koji mogu nuditi različite 
usluge. potonje bi moglo ući u kategoriju meke urbanizacije, 
koja bi koristila privremenu infrastrukturu za cafée, restorane, 
barove, koncerte, izložbe, širenje kulture općenito itd., kao 
future, the river will always remain a border. but once the border 
is understood as a condition, it looses all negative connotations 
and its potentials start to appear. “what uptown gradec meant 
for the medieval Zagreb and the green horseshoe for Zagreb of 
the 19th century, sava could and should mean for Zagreb of the 
21st century.”7 sava is a third space8 of the Zagreb we know. all 
decisions about its future profile or development should not only 
be carefully thought, but should somehow include the general 
citizenship’s state of opinion. the urban authorities should 
work out the necessary provisions, articulate the necessary 
vision, and develop the necessary will to gear a process of civil 
participation. this would lead to at least two parallel lines of urban 
management and performance – the consolidation of the river’s 
identity as a free metropolitan leisurescape, while at the same 
time facilitating the necessary upgrades to improve its current 
use.
such enterprise would need a clear understanding of what would 
be the amount of territory necessary for outdoor activities of 
diverse nature (based on landscape maneuvers) and the amount 
of territory required for spaces that can offer diverse services. 
the latter might fall into the category of soft urbanization, which 
would use transitory infrastructure for cafés, restaurants, bars, 
concerts, exhibitions, dissemination of culture in general, etc, as 
well as different modes of navigable means to enjoy the waters. 
the challenge here is how to place and deploy the two types of 
scapes,9 allowing them to intertwine without diminishing each 
„TrNJE I VrbIK SU PrENAPUČENI KVArToVI S NEDoSTATKom 
ZELENIH PoVršINA I UŽASNom rEGULAcIJom PromETA. U 
PrIJEDLoGU, KoJI Smo rAZrADILI S INŽINJErom šILIćEm, 
NASIP moŽE bITI UKLoNJEN USLIJED KANALIZIrANJA I 
ProDUbLJIVANJA rIJEKE (PromJENE PrESJEKA rIJEČNoG 
KorITA, UZ oČUVANJE VoLUmENA VoDE S PoTrEbNom 
rEZErVom ZA SPrEČAVANJE oPASNoSTI oD PoPLAVA). 
oVA oPErAcIJA omoGUćILA bI ISKorIšTAVANJE SrEDIšNJE 
SJEVErNE INUNDAcIJE ZA IZGrADNJU NoVIH ZGrADA 
GrADSKE I DrŽAVNE UPrAVE I, PrIJE SVEGA, NoVE STAmbENE 
ČETVrTI. cILJ NAm JE PoboLJšATI ŽIVoTNE UVJETE 
PoDrUČJA I oVAJ JE ProJEKT DobrA I IZVEDIVA INIcIJATIVA U 
Tom PoGLEDU – PoGoToVo JEr bI ZEmLJIšTE bILo JEfTINo.“ 
– ŽELJKo bENKoVIć, UDrUGA TrNJE, STANoVNIK SUSJEDSTVA 
I PoLITIČAr.
|
“TrNJE AND VrbIK ArE oVErPoPULATED NEIGHborHooDS 
WITH INSUffIcIENT GrEEN ArEAS AND TErrIbLE TrAffIc 
coNDITIoNS. IN THE ProPoSAL, WHIcH WE HAVE ELAborATED 
WITH ENGINEEr šILIć, THE DyKE cAN bE rEmoVED by 
cANALIZING AND DEEPENING of THE rIVEr (cHANGING THE 
SEcTIoN of THE rIVErbED, WHILE PrESErVING THE VoLUmE 
of WATEr WITH THE NEcESSAry rESErVES To PrEVENT THE 
rISK of fLooDING). THIS oPErATIoN WoULD ENAbLE THE 
ExPLoITATIoN of THE NorTHErN cENTrAL fLooD PLANE 
for THE DEVELoPmENT of NEW bUILDINGS for THE cITy 
AND STATE GoVErNmENT AND, moST of ALL, NEW HoUSING 
qUArTErS. oUr AIm IS To ImProVE THE LIVING coNDITIoNS 
of THE ArEA AND THIS ProJEcT IS A GooD AND fEASIbLE 
INITIATIVE IN THAT rEGArD – ESPEcIALLy bEcAUSE THE 
LAND WoULD bE cHEAP.” – ŽELJKo bENKoVIć, NGo TrNJE, 
DWELLEr of THE ArEA AND PoLITIcIAN.
„PrIJEDLoG KANALIZAcIJE rIJEČNoG KorITA I IZGrADNJE NA obALI SAVE, 
KoJA bI NAVoDNo bILA Dobro UrEđENA I SADrŽAVALA SVE ELEmENTE 
oDGoVArAJUćIH ŽIVoTNIH UVJETA, KoNTrADIKTorAN JE IZ rAZNIH rAZLoGA. 
ZA PoČETAK, KorIšTENJE ScENA IZ DoKUmENTArNoG fILmA prezrena 
rijeka, KoJE PrIKAZUJU ZELENI rAZVEDENI KrAJoLIK SAVE IZVAN ZAGrEbA, 
ZA ILUSTrAcIJU oVAKVoG PrIJEDLoGA U STVArI JE mANIPULAcIJA, JEr rIJEKA 
U GrADU ZASIGUrNo NE moŽE ImATI ISToVJETNE KVALITETE. oSIm ToGA, sava 
svima! ZAPrAVo JE U SUProTNoSTI S IDEJom GrADNJE GrADA NA SAVI. GrAD 
NA SAVI PoDrAZUmIJEVA KorIšTENJE obALE rIJEKE ZA PrIVATNE PoTrEbE 
STANoVNIKA, A moŽDA I INSTITUcIoNALNIH ZGrADA, šTo JE U SUProTNoSTI 
S JAVNIm KorIšTENJEm. ČAK I UZ SVE ProbLEmE I UPITNE ŽIVoTNE UVJETE 
oKoLNIH NASELJA, ProSTorom SAVE NUŽNo JE rASPoLAGATI KAo GrADSKIm 
rESUrSom, A NE SPEcIfIČNIm rJEšENJEm ZA TrNJE.“ – DAfNE bErc, 
ArHITEKTIcA.
|
“THE ProPoSAL for cANALIZING THE rIVErbED AND bUILDING oN SAVA 
EmbANKmENT, WHIcH WoULD SUPPoSEDLy bE WELL ArrANGED AND HAVE 
ALL THE ELEmENTS for ProPEr LIVING coNDITIoNS, IS coNTrADIcTory 
for mANy rEASoNS. for A STArT, THE USE of ScENES from THE 
DocUmENTAry the scorned river, THAT fEATUrE A GrEEN UNDULATED 
LANDScAPE of SAVA oUTSIDE of ZAGrEb, To ILLUSTrATE THIS ProPoSAL IS 
IN fAcT A mANIPULATIoN, SINcE THE rIVEr IN THE cITy cErTAINLy DoESN’T 
HAVE EqUIVALENT qUALITIES. fUrTHEr morE, sava svima! IS IN fAcT 
coNTrADIcTory To THE IDEA of bUILDING THE cITy oN SAVA. THE cITy oN 
SAVA UNDErSTANDS THE USE of THE rIVEr bANK for PrIVATE DWELLErS, AND 
mAybE INSTITUTIoNAL bUILDINGS, WHIcH IS coNTrAry To ITS PUbLIc USE. 
EVEN WITH ALL THE ProbLEmS AND qUESTIoNAbLE LIVING coNDITIoN of THE 
SUrroUNDING NEIGHborHooDS, THE SPAcE of SAVA IS To bE TAKEN AS A 
cITy rESoUrcE AND NoT AS A SPEcIfIc SoLUTIoN for TrNJE.” – DAfNE bErc, 
ArcHITEcT.
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i različite vrste navigacijskih sredstava za uživanje na vodi. 
izazov je ovdje kako smjestiti i razviti dvije vrste scapea,9 
dopuštajući im da se isprepliću bez međusobnog potiranja, a 
uz međusobno nadopunjavanje.
od taktičkog do strateškog
vjerojatno bi ispravno polazište bilo priznavanje potrebe 
za barem dvjema frontama urbanog planiranja (i urbane 
participacije) – taktičkih operacija i planerskih strategija. 
inicijative promovirane od građanskih organizacija često 
djeluju na taktičkoj razini. one su korisne pri stvaranju svijesti 
o potencijalnim opasnostima, predviđanju mogućnosti pa 
čak i postavljanju trendova korištenja koji većinu vremena 
other, but complementing one another.
from the Tactical to the Strategic
perhaps, a fair starting point would be to recognize the need of 
having at least two frontlines of urban planning (and therefore 
urban participation) – tactical operations and planning strategies. 
the initiatives promoted by civil organizations are often working 
on a tactical level. they are valuable in creating awareness about 
potential dangers, foreseeing opportunities and even setting up 
trends of use that most of the times contribute to the general well-
being of a place.10 in the case of sava, Club močvara and later 
Center for independent Culture started a venture that has proven 
to be a sound cultural asset for the surrounding area and the 
city. it is in this tradition that tactical operations for sava should 
encompass all the independent civil organizations that have clear 
initiatives in portfolio,11 together with the respective professional 
validation, and put forward a petition before the city’s authorities 
for their acknowledgement. on the strategic level, an important 
aspect is the improvement of the physical accessibility towards 
the river in order to achieve a smoother contact between its 
banks and the urban fabric – always keeping and respecting the 
performance and aesthetic value of the dykes. Finally, it would be 
to upgrade gup’s shortcomings for the area, which would require 
the empowerment of the legal constraints of the current freezing 
policy, at least for the time being until a better planning program 
is conceived.
pridonose općoj dobrobiti mjesta.10 u slučaju save, klub 
močvara i kasnije Centar za nezavisnu kulturu započeli su 
pothvat koji se pokazao zdravim kulturnim doprinosom za 
okolicu i grad. upravo bi u ovoj tradiciji taktičke operacije za 
savu trebale obuhvatiti sve nezavisne civilne organizacije koje 
imaju jasne inicijative u portfelju11 te bi se, uz odgovarajuće 
profesionalno vrednovanje, pred gradske vlasti trebao iznijeti 
prijedlog za njihovo priznavanje. na strateškoj je razini važan 
aspekt poboljšavanja fizičke pristupačnosti rijeci, kako bi se 
postigao lakši kontakt njene obale i urbanog tkiva – uvijek 
čuvajući i poštujući performativne i estetske vrijednosti 
nasipa. konačno, potrebno je unaprijediti nedostatke 
gup-a za ovo područje, što bi zahtijevalo osnaživanje 
-
inundaCija s nasipima 
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pravnih ograničenja trenutne politike zamrzavanja, barem u 
međuvremenu, dok se ne osmisli bolji planerski program.
međutim, u naprednom stanju pristrane birokracije, niti se 
civilno priznanje može osloniti samo na formalne peticije, 
niti na pravni aparat planiranja mogu utjecati isključivo 
dobronamjerni, razumni i kompetentni diskursi.
ako urbano razmišljanje ima dvije prepoznatljive fronte, 
posljedični zadatak bio bi stvoriti povratne veze među njima. 
svakako, ovo predstavlja veliki izazov: kako učiniti strateško/
pravno područje propusnijim za taktičku razinu, odnosno 
kako taktičko/participativno područje učiniti instrumentalnijim 
u dostizanju strateške razine.
participacija građana i građanskih organizacija igra temeljnu 
ulogu pri nadgledanju vlasti, posebice kada je upravljanje 
loše. na primjer, jedan od rijetkih projekata densifikacije12 
koji se događa u jednom od obodnih blokova Cvjetnog trga 
u središtu Zagreba pokazao je kapacitet građanstva (izražen 
u aktivističkim organizacijama) za odgađanje gradnje koja 
služi privatnom interesu s namjenama sumnjive kvalitete za 
područje. i ovdje se radi o pothvatu koji je trebao uzeti u obzir 
kolektivno urbano naslijeđe povezano s nekoliko aspekata koji 
se odnose na lokaciju i program. na pritisak na vlasti, kojim 
se zahtijevalo objašnjenje odobrenja projekta, nije propisno 
odgovoreno. i dok je grad gubio argumente, civilno društvo 
jačalo je do te mjere da se razvoj projekta, odnosno njegova 
najštetnijeg dijela, umalo blokirao. kad bi to bio ishod, otvorila 
bi se vrata razmišljanju gdje, koliko i koje vrste projekata bi 
se moglo ili trebalo razvijati u Zagrebu – ulaganjima koja bi 
but, in an advanced state of biased bureaucracy, civil recognition 
cannot rely on formal petitions alone, nor can the legal planning 
apparatus be affected solely by well-intentioned, competent and 
reasonable discourses.
if urban thinking has two recognizable frontlines, the 
consequential task would be to create feedback loops between 
them. altogether, it posed a grand challenge: how to make the 
strategic/legal realm more permeable for the tactical level, and 
therefore the tactical/participative realm more instrumental in 
reaching the strategic level.
the participation of citizens and civil organizations plays a 
fundamental role in monitoring the authorities, especially 
when the governance is poor. For example, one of the few 
densification projects12 happening in a bordering block of Cvjetni 
trg of downtown Zagreb has showcased the capacity of the 
citizenship (voiced through activist organizations) in postponing 
a development that serves a private agenda with dubious 
quality purposes for the area. again, a venture that should have 
considered a collective urban patrimony tied up with several 
aspects related to the location and program. the pressure put on 
the authorities, demanding the explanation behind their validation 
of the project, has not been properly answered. and as the City 
was running thin of arguments, the civil society was growing 
stronger, to the point that the project development, or the most 
harmful part, was almost blocked. if that were the outcome, then 
a door might open for thinking where, how many, and what kind 
„IDEJA AVENIJE SKULPTUrA PoSToJI VEć DUGo VrEmENA, 
A KAo PoTENcIJALNE LoKAcIJE SU SE KroZ GoDINE 
SPomINJALI mAKSImIr, JArUN, SLJEmE… NA KrAJU SE 
SJEVErNA SrEDIšNJA obALA SAVE PoKAZALA NAJboLJom 
ZA NJEZIN SmJEšTAJ ZboG moGUćNoSTI VIZUALNoG 
DIJALoGA SKULPTUrA I KrAJoLIKA. TAKAV DIJALoG NAJbLIŽI 
JE KoNcEPTU oTVorENoG mUZEJA. U JEDNom DANU TU 
AVENIJU PoGLEDA IZmEđU 500 I 1000 LJUDI, šTo NE moŽE 
oKUPITI NITI JEDNA NAšA GALErIJA ILI mUZEJ. ZboG 
NEDoSTATKA rAZUmIJEVANJA I fINANcIrANJA oD STrANE 
GrADA ZAGrEbA I mINISTArSTVA KULTUrE, TEK JE SADA, 
NAKoN DVADESET GoDINA, DoVršEN PrVI DIo ProJEKTA 
ZAKLJUČNo S DESETom SKULPTUrom. ImA Još DoSTA 
SKULPTUrA KoJE ČEKAJU PoSTAVLJANJE NA LoKAcIJU.“ 
– rATKo PETrIć, KIPAr I oSNIVAČ ALEJE SKULPTUrA NA 
SAVSKom NASIPU.
|
“THE IDEA of THE ALLEy of ScULPTUrES WAS coNcEIVED 
A WHILE AGo, cHANGING PoTENTIAL LocATIoNS THAT 
INcLUDED mAKSImIr, JArUN, SLJEmE... IN THE END, THE 
NorTHErN cENTrAL bANK of SAVA, TUrNED oUT bEST for 
ITS PLAcEmENT DUE To THE PoSSIbILITy of VISUAL DIALoGUE 
bETWEEN THE PIEcES AND THE LANDScAPE. SUcH DIALoGUE 
IS THE cLoSEST To THE oPEN mUSEUm coNcEPT. IN oNE 
DAy, 500 To 1000 PEoPLE WoULD PASS THroUGH THE ALLEy, 
WHIcH No croATIAN GALLEry or mUSEUm cAN mATcH. DUE 
To LImITED fINANcES AND LAcK of UNDErSTANDING from 
THE cITy of ZAGrEb AND mINISTry of cULTUrE, JUST NoW, 
AfTEr TWENTy yEArS, THE fIrST PArT of THE ProJEcT WAS 
fINISHED ENDING WITH THE TENTH ScULPTUrE. THErE ArE 
STILL PLENTy of PIEcES WAITING To bE PLAcED oN SITE.” – 
rATKo PETrIć, ScULPTor AND foUNDEr of THE ALLEy of 
ScULPTUrES oN THE SAVA bANK.
„JEDINI broDoVI KoJI SE moGU DANAS VIDJETI NA SAVI SU oNI KoJI PrENoSE 
šLJUNAK I NAfTU. JEDAN oD UZroKA JE I NEDoSTATAK SmJErA GrADNJE 
rIJEČNIH broDoVA NA fAKULTETU STroJArSTVA I broDoGrADNJE. 
U NAšIm ProJEKTImA bAVILI Smo SE PoPULArIZAcIJom rIJEČNE PLoVIDbE. 
DIZAJNIrALI Smo KATAmArAN PoSEbNo ZA NAVIGAcIJU NAšIm rIJEKAmA, 
KoJI JE LAKšI oD UobIČAJENIH PLoVILA, TAKo DA GA SE moŽE I NoSITI U 
SLUČAJU NUŽDE. TESTIrAN JE NA PLoVIDbI oD oboroVA Do bUNJE NA SVE 
ZAmISLIVE PrEPrEKE. Još JEDAN ProJEKT, ZA rIJEKU SPAČVU, SASToJAo SE 
oD IZrADE NEKoLIKo TrADIcIoNALNIH broDoVA UZ obrAZoVANJE LJUDI KoJI 
bI IH oDrŽAVALI. GLAVNI cILJ oVDJE JE bIo SAČUVANJE TrADIcIJE GrADNJE U 
SINErGIJI S rIJEČNIm TUrIZmom. oVA INIcIJATIVA moGLA bI PoSTATI moDEL ZA 
rIJEČNI TAKSI NA SAVI.“ – GorDAN KAPANEc, KLASTEr broDoGrADNJE.
|
“THE oNLy boATS THAT cAN bE SEEN oN SAVA ToDAy ArE THE oNES cArryING 
GrAVEL AND oIL. oNE of THE cAUSES IS THE LAcK of EDUcATIoNAL coVErAGE 
AT THE rESPEcTIVE fAcULTIES. 
IN oUr ProJEcTS WE DEALT WITH PoPULArIZATIoN of rIVEr crUISE. WE 
DESIGNED cATAmArAN SPEcIALLy To NAVIGATE oUr rIVErS, WHIcH IS 
LIGHTEr THAN THE USUAL VESSELS, So IT coULD bE EVEN cArrIED IN cASE 
of EmErGENcy. IT WAS TESTED oN A TrIP from oboroVo To bUNJA To ALL 
ImAGINAbLE obSTAcLES. ANoTHEr ProJEcT, for rIVEr SPAČVA, coNSISTED 
IN THE ProDUcTIoN of SEVErAL TrADITIoNAL VESSELS AND THE EDUcATIoN 
of THE PEoPLE WHo WoULD mAINTAIN THEm. THE mAIN obJEcTIVE HErE WAS 
THE PrESErVATIoN of TrADITIoNAL coNSTrUcTIoN IN SyNErGy WITH rIVEr 
ToUrISm. THIS INITIATIVE coULD bEcomE A moDEL for NAVIGAbLE TAxIS oN 
SAVA.” – GorDAN KAPANEc, boATbUILDING cLUSTEr.
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ujedno bila obazrivija prema stavu građana.
pojava urbanog aktivizma nije nov fenomen, ali je ipak 
jedna od rijetkih prilika u kojima se materijalizira osnaživanje 
građana. iako građani nisu sami po sebi aktivisti, zalaganje 
za prostornu zastupljenost putem kolektivnih manifestacija 
donosi osjećaj urbane pravde – svakako oslobađajući učinak, 
čak i kad ne poluči faktične promjene.
ipak, ostaje pitanje: u kojoj mjeri i točno kako uključiti građane 
u proces planiranja?
Zapravo je teško okupiti kritičnu masu zainteresiranih 
građana da prisustvuje događajima na kojima se razgovara o 
kolektivnim problemima. oni koji sudjeluju su već ionako dio 
manje ili više organizirane skupine, odnosno stručnjaci koji se 
bave nekim određenim pitanjem/predmetom.
građanska participacija često je atomizirana u osobne 
ili grupne reakcije na problem koji ih direktno pogađa. 
tendencija je da se radi o specifičnim problemima, koji 
se nikada ne dodiruju opće problematike koja obuhvaća 
ukupno građanstvo. ovo simptomatsko ponašanje postavlja 
dva pitanja: kako stvoriti svijest o gradskom problemu kao 
kolektivnoj stvari, a ne samo brizi nekolicine, te kako razbiti 
dinamiku uzroka i posljedice i približiti se anticipativnoj 
sferi, iskazujući dobro informirana mišljenja i želje prije nego 
postane prekasno. drugim riječima, kako stvoriti građanski 
angažman koji će moći procijeniti neke od potencijalnih 
kontradikcija na razini planiranja, prije nego se njihove stvarne 
posljedice dogode?
u tom su smislu ključne informacije o namjerama i/ili krivim 
of projects could or should be developed in Zagreb – ventures 
that should also consider the state of opinion of the citizens. 
the emergence of urban activism is not a new phenomenon, 
yet it is one of the seldom moments in which the empowerment 
of citizens get materialized. although citizens are not activists 
per se, advocating spatial representation through collective 
manifestations brings a sense of urban justice – anyhow a 
liberating effect, even if it fails to produce factual changes.
nevertheless, the question stays: to which extent and exactly how 
to make the citizens participate in the planning process?
it is in fact difficult to gather the critical mass of interested citizens 
to attend events with the aim to discuss collective problems. 
the ones that participate are either already part of more or 
less organized groups dealing with the particular issue or 
professionals engaged with the subject.
Citizen’s participation is often atomized into personal or group 
reactions to a problem that affects them directly. these tend 
to be specific problems, never tackling a general problematic 
that addresses the totality of the citizenship. this symptomatic 
behavior poses two challenges: how to create the awareness 
that an urban problem is a collective one and not just a matter 
of a few, and how to break the dynamics of cause and effect 
and move towards an anticipatory realm, expressing well-
informed opinions and wishes before it is too late. in other words, 
how to create a civil engagement able to assess some of the 
potential contradictions at a planning level before their actual 
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svrhama promoviranim urbanim planiranjem, koje bi trebale 
postati dostupne građanima, što je pak moguće organizirati u 
različitim formatima. građani trebaju biti barem u minimalnoj 
mjeri informirani ukoliko imaju ambicije postati aktivnom 
silom u raspravi o budućnosti svoje okoline. samo određeni 
stupanj kompetentne, artikulirane i konsenzualne akcije može 
pokušati prodrijeti u (pravnu) sferu planiranja i poboljšati je. 
s jedne strane, inicijative poput savskog arhiva vrlo su bitni 
pokretači za kulturu da bi služila kao sučelje između javnosti, 
stanovnika okolice te različitih organizacija i stručnih cehova 
koji se bave predmetom događaja. kultura se ovdje koristi 
kao platforma za izlaganje relevantnih pitanja i građanskih 
aktera u našim trenutnim (rudimentarnim) uvjetima građanske 
participacije, u kojima je politička tijela još uvijek smatraju 
dodanom vrijednošću, a ne potencijalnim učinkovitim urbanim 
agentom.13 s druge strane, te inicijative služe prikupljanju 
consequences happen.
in that sense, the information about the intentions and/or ill 
purposes promoted in urban planning are crucial and should 
become available to the citizens as often as possible and 
through various formats. Citizens need to be informed to a 
minimum extent if they have the ambition to be an active force in 
discussing the future of their environment. only a certain degree 
of competent, articulated, and consensual action can try to 
penetrate and improve the (legal) planning realm.
on the one hand, initiatives like sava archive are very important 
vehicles for culture to serve as an interface between the general 
public, dwellers of the vicinity, and the different organizations and 
professional guilds dealing with the subject of the event. Culture 
is here used as a platform to expose relevant issues and civil 
actors in our current (rudimentary) conditions of civil participation, 
where the political bodies still consider culture as an added value 
and not as a potential effective urban agent.13 on the other hand, 
these initiatives serve to gather data and inform in a different 
way than the usual survey or questioner where all the questions 
are precisely defined and anonymous. the questions which 
appeared at sava archive were certainly less one-dimensional, 
since they were provoked and inspired by the archive material, 
the ambience of the installation and social interaction.
although substantial conclusions were derived from sava archive, 
one has to acknowledge that the contribution to the process of 
penetrating the official planning realm for their implementation 
takes additional time and persistence. in this regard, it is of 
utmost importance to repeat as much as possible these types of 
discursive formats. / english translation: luciano basauri
_________
1 for example, to spend time outdoors and yet not have to decide or plan 
whether to practice sports, gather with friends and have a picnic or a 
barbecue, walk in wander, ref lect, practice a personal or collective ritual 
that might or not be part of an informal or formal organization, procure 
an altered state of consciousness or even become transgressive, etc.
2 jean-françoise chevrier’s contribution to the notion of Terrain Vague 
refers to peripheral areas, transitory vacant areas and transitional zones 
and in between spaces left aside from the urbanizing process of the city. 
consequentially they are considered neither part of the urban fabric 
nor part of rural zones. but they do present qualities that enrich urban 
rituals, for they can host a variety of intimate activities that are rarely 
facilitated by formal urban environments.
podataka i informiranju na drugačiji način od uobičajene 
ankete ili upitnika, gdje su sva pitanja precizno definirana i 
anonimna. pitanja koja su potaknuta u okviru projekta savski 
arhiv bila su zasigurno manje jednodimenzionalna, svakako 
izazvana i inspirirana građom arhiva, ambijentom instalacije i 
društvenom interakcijom.
iako su iz savskog arhiva izvedeni značajni zaključci, doprinos 
procesu prodiranja u službenu sferu planiranja radi njihove 
primjene zahtijeva dodatno vrijeme i upornost. u tom smislu, 
od najveće je važnosti što češće ponavljati slične vrste 
diskurzivnih formata. / prijevod s engleskog: dafne berc
_________
1  na primjer, provesti vrijeme u prirodi, a opet ne morati odlučivati ili pla-
nirati hoćemo li se baviti sportom, okupiti se s prijateljima i spremiti pi-
knik ili roštilj, lutati hodajući, prepustiti se ref leksijama, obavljati intimni 
ili kolektivni ritual koji može ili ne mora biti dio neformalne ili formalne 
organizacije, izmijeniti si stanje svijesti, pa čak i odati se transgresiji.
2 jean-françoise chevrierov doprinos pojmu Terrain Vague odnosi se 
na rubna područja, upražnjena područja u tranziciji i prijelazne zone te 
međuprostore izostavljene iz procesa urbanizacije grada. posljedično ih 
se ne smatra niti dijelom urbanog tkiva, ni dijelom ruralnih zona. ipak, 
ti prostori predstavljaju kvalitete koje obogaćuju urbane rituale, jer mogu 
ugostiti različite intimne aktivnosti koje se rijetko mogu odviti u formal-
nim urbanim sredinama.
3 sava svima! bio je zajednički projekt organizacije analog i urbanfe-
stivala u kojemu su sudjelovali: luciano basauri, dafne berc, ana kutleša, 
ivana radenović i sonja soldo. vidi: http://www.urbanfestival.hr/analog-
hr.html.
„PoTENcIJALI TUrIZmA NA SAVI NISU ISPrAVNo 
ocIJENJENI. SAVA ImA DUGU PoVIJEST SKELArENJA oD 
KAD SE SKELAmA PrENoSIo GrAđEVINSKI mATErIJAL 
IZ SLoVENIJE Do ZAGrEbA. SKELE ImAJU VrLo VELIKE 
moGUćNoSTI KAo PLoVNo SrEDSTVo ZA DoKoLIcU.“ – 
ŽELJKo KELEmEN, PoDUZETNIK U TUrIZmU.
|
“THE PoTENTIALS of ToUrISm oN SAVA ArE NoT 
ProPErLy ASSESSED. SAVA HAS A LoNG HISTory of 
fLoATING PLATformS WHIcH cArrIED THE bUILDING 
mATErIAL from SLoVENIA To ZAGrEb. fLoATING 
PLATform HAS GrEAT PoSSIbILITIES To bE INTroDUcED 
AS NAVIGAbLE mEANS of LEISUrE.” – ŽELJKo KELEmEN, 
ENTrEPrENEUr IN ToUrISm.
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3 sava svima! was a joint project of organisation analog and 
urbanfestival with the following collaborators: luciano basauri, dafne 
berc, ana kutleša, ivana radenović and sonja soldo. see: http://www.
urbanfestival.hr/analog-hr.html.
4 all the regulation plans of zagreb before 20th century were operating 
under the supposition that the railway should be reformed and displaced 
further south of sava. nevertheless, the expansion towards the river 
started to happen due to the possibility of exploiting the alluvial gravel 
as building material, the suitability to use the groundwater for wells and 
the low price of a land exposed to potential f looding. since the regulation 
plans were ignoring the pressing need of extending the city towards the 
south without prior displacement of the railway, the adequate planning 
and building regulations were not developed and growth happened just 
the same, in an improvised manner. the results were the non regulated 
territories of trnje and trešnjevka.
5 although a big empty plot of land, borongaj is not easily accessible and 
it has a somewhat uninspiring atmosphere to host a student community. 
not to mention that almost any city proposal can have a revitalizing 
effect, but not every city proposal is suitable to sava.
6 the obvious; nobody in their right judgment would dare risking 
investments in improvised buildings or intervention on a land that is 
meant to hold f loods.
7 saša šimpraga, “grad na rijeci i rijeka u gradu”, in: Zarez, 266 (2009), 
pp. 12, 13; 267 (2009), pp. 16, 17.
8 although it is literally thought as third space, between downtown and 
new zagreb, we are to some extent referring to edward w. soja term 
Thirdspace, that is trying to catch the constantly variable milieu of ideas, 
events, appearances and meanings, which operates outside of the dialectic 
either/or, in the case of sava – the dialectic of the built spaces or gaps.
9 in this context english term scape is closest to the notion of the term 
“artificial environment”. 
10 the project high line, ny 2006-2011, promoted by high line org 
and designed by field operations and diller scofidio + renfro is a 
4 svi regulatorni planovi zagreba do 20. stoljeća pretpostavljali su reformu 
željeznice i njeno preseljenje južno od save. međutim, širenje prema rijeci 
počelo se događati zbog mogućnosti iskorištavanja aluvijalnog šljunka kao 
građevinskog materijala, pogodnosti za korištenje podzemnih voda za bu-
nare i niske cijene zemljišta izloženog potencijalnim poplavama. budući da 
su regulatorni planovi ignorirali hitnu potrebu širenja grada prema jugu 
bez prethodnog izmještanja željeznice, adekvatno planiranje i građevin-
ski propisi nisu razvijeni, dok se rast svejedno dogodio na improvizirani 
način. rezultat su neregulirani teritoriji trnja i trešnjevke.
5 iako velika prazna parcela, borongaj nije lako dostupan, uz ponešto nein-
spirativnu atmosferu za ugošćivanje studentske zajednice. 
6 nitko se, opravdano, ne bi usudio riskirati ulaganje u improvizirane 
građevine ili intervencije na zemljištu podložnom poplavama.
7 saša šimpraga, „grad na rijeci i rijeka u gradu“, Zarez, 266 (2009.), 12, 13; 
267 (2009.), 16, 17.
8 iako se doslovno radi o trećem prostoru, između centra grada i novog 
zagreba, donekle aludiramo i na pojam edwarda w. sojina Thirdspace, 
kojim pokušava uhvatiti konstantno promjenjiv milje ideja, događaja, 
pojavnosti i značenja koji djeluje izvan dijalektike ili/ili, u slučaju save 
dijalektike izgrađenog prostora ili praznine.
9 eng. scape u ovom kontekstu najbliži je pojmu „artificijelnog okoliša“.
10 projekt high line (new york 2006.–2011.), koji promovira high line 
org, a projektiraju field operations i scofidio diller + renfro, dobra je 
ilustracija realizirane urbane intervencije potekle iz taktičke inicijative 
koja se pretvorila u stratešku. proces je započeo 1999., kad su susjedi 
izrazili želju da se sačuva napuštena uzdignuta željeznica u chelseau, me-
atpacking district (bivšem industrijskom području pretvorenom u vitalnu 
kulturnu scenu). inicijativa je ubrzo postala organizacijom koja je zagova-
rala čuvanje takve infrastrukture kao urbane baštine pod pretpostavkom 
njene kulturne vrijednosti i potencijala preuređenja u dugačak uzdignuti 
urbanscape (s neodoljivim vidikovcima) koji može prihvatiti niz nepred-
vidljivih društvenih interakcija koje nedostaju u širem području. nakon 
uspješnih pregovora koji su uključivali složeni proces pravnih postupaka, 
koncesije, partnerstva te opsežna urbana istraživanja, gradske su vlasti po-
good illustration of a realized urban intervention that originated from 
a tactical initiative that turned strategic. the process started in 1999, 
when the neighbors expressed their wish to keep the abandoned elevated 
railway in chelsea, meatpacking district (former industrial area turned 
vibrant cultural scene). the innitiative soon became an organization 
which advocated for keeping such infrastructure as urban patrimony 
under the premise of its cultural value and the potential to redevelop 
into a long elevated urbanscape (with overwhelming vantage points) 
able to facilitate an array of unpredictable social interactions missing in 
the broader area. after successful negotiations that included a complex 
process of legal procedures, concessions, partnerships and extensive 
urban research, the city authorities launched a carefully assessed 
competition that culminated with a grand urban improvement. visit: 
http://www.thehighline.org.
11 organizations that either use the banks and/or have proposals to 
enhance it are: a) ngo stup founded in old trnje, focuses on the 
protection and empowerment of the neighborhood; b) ngo kontraacija 
active in new zagreb, primarily deals with the contemporary role of 
cultural heritage; c) boatbuilding cluster, an alliance constituted by 
boat builders, marine industry manufacturers, equipment and material 
suppliers and related service providers, provides effective innovative 
solutions; d) appaloosa horse riding club, one of the direct users of 
the dykes and banks of sava, engages in several activities including 
humanitarian ones; e) zagreb canoe kayak club, located in a former 
rowing club near sava bridge (considered a cultural heritage). club 
members train on the river and include all ages.
12 in the meaning of the english term densification – increasing density of 
something.
13 not to mention that culture has always been at the core of urban 
development, not only through social norms, its monuments or the 
architecture that represent its institutions, living conditions, etc, but 
through urbanity; the advanced stage of civility where tolerance and 
gentleness define the main quality of urban living.














krenule pažljivo pripremljen natječaj koji je kulminirao velikim urbanim 
poboljšanjem. vidi: http://www.thehighline.org.
11 organizacije koje ili koriste obale i/ili imaju prijedloge za poboljšavanje 
njihova korištenja: a) udruga stup osnovana u starom trnju, usredotočena 
na zaštitu i jačanje susjedstva; b) udruga kontraakcija aktivna u novom 
zagrebu, koja se primarno bavi suvremenom ulogom kulturne baštine; c) 
klaster brodogradnje, skupina brodograditelja, proizvođača pomorske in-
dustrije, opreme i dobavljača materijala, koja pruža učinkovita inovativna 
rješenja; d) konjički klub appaloosa, jedan od direktnih korisnika nasipa 
i obala save, koji obavlja nekoliko djelatnosti uključujući humanitarne; e) 
kajak kanu klub zagreb smješten u bivšem veslačkom klubu pokraj sav-
skog mosta (kulturnom naslijeđu), čiji članovi treniraju na rijeci i uključu-
ju sve životne dobi.
12 u smislu značenja engleskog pojma densification – povećanje gustoće 
nečega.
13 kultura je oduvijek bila dio same srži urbanog razvoja, ne samo u 
društvenim normama, spomenicima ili arhitekturi, koja reprezentira 
institucije, životne uvjete i sl., već i u urbanosti kao uznapredovali stadij 
civiliziranosti, gdje tolerancija i obzirnost definiraju glavne kvalitete 
urbanog življenja.
